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In this book, music notes are expressed in “Chromatic Notation” based on “Muto Music Method” .
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Here, let us explain the characteristics of Chromatic Notation.
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can read 1 octave!

All note are read in the same way no matter
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" If you look at the patterns on the previous page...
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*] "Chromatic Notation" is a notation developed based on the Muto Music Method that can express 1 octave with three baselines.
It is also known as "3 lines music notation " or "MUTO notation".
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Diatonic notation & Chromatic notation
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*Arrows indicate the "Do"
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